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１．『クルー女子大修道院長』と T.S.エリオット
ミュリエル・スパークの小説はどれも短いものが多いが、『クルー女子大修





























The Abbess of Crewe’s parlour glows with bright ornaments and
 
brightest of all is a two-foot statue of the Infant of Prague.The Infant
 
is adorned with its traditional robes,the episcopal crown and vest-
ments embedded with such large and so many rich and gleaming
 
jewels it would seem they could not possibly be real.(251)
ここに見られる「輝き」や「宝石」はエリオットの『荒地』（The Waste Land）
第二部「チェス遊び」（“A Game of Chess”）に誘発されたものであり、
“Certainly Spark’s abrupt changes of narrative mood,her swift transi-
tions between everyday and exalted modes of language,her combination
 





（“The Love Song of J.Alfred Prufrock”）の冒頭の三行が引用されているよ
うに（67）、エリオットと直接的に関わりのある作品である。女子大修道院長
となったアレクサンドラは親しい修道女に向かって、“The ages of the
 
Father and of the Son are past.We have entered the age of the Holy
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Ghost.”(247)と言うのであるが、この言葉は『現実と夢』にも受け継がれ、
主人公トム（Tom）がとある枢機卿から聞いた話として、“the ages of the
 
Father and the Son［are］over and we［are］approaching the age of the
 












Alexandra sits in the downstairs parlour where visitors are generally
 
received.She has laid aside the copy of The Discourses of Machiavelli
 
which she has been reading while awaiting the arrival of her two
 
clergymen friends;these are now ushered in,accompanied by Mildred
 
and Walburga.
Splendid Alexandra rises and stands,quiet and still,while they
 
approach.It is Walburga,on account of being the Prioress,who asks
 
the company to be seated.
‘Father Jesuits,’says Walburga, ‘our Sister Alexandra will
 
speak.’
It is summer outside, and some of the old-fashioned petticoat
 
roses that climb the walls of the Abbey look into the window at the
 
scene,where Alexandra sits,one arm resting on the table,her head
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pensively inclining towards it.The self-controlled English sun makes
 
leafy shadows fall on this polished table and across the floor.A bee
 
importunes at the window-pane. The parlour is cool and fresh. A
 
working nun can be seen outside labouring along with two pails,one
 

























Along the garden-wall the bees
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With hairy bellies pass between
 
The staminate and pistillate,
















































Sweeney shifts from ham to ham
 
Stirring the water in his bath.




























ように思われる。アレクサンドラの “We are leaving the sphere of history
 
and are about to enter that of mythology.Mythology is nothing more than
 
history garbled;likewise history is mythology garbled and it is nothing
 





っては、腹心の修道女たちに“Think up your best scenarios,Sisters.”(301)
と指示し、さらに続けて“They［scenarios］are an art-form［...］based on
 
facts.A good scenario is a garble.A bad one is a bungle.They need not
 











making are very liberating experiences, very. If I were the Abbess of
 
Crewe, we should have a love-Abbey. I would destroy that ungodly
 
electronics laboratory and install a love-nest right in the heart of this
 







でしかない。また、“These are all the nuns
 
in the convent,with the exception of kitchen nuns and the novices who do
 
not count and the senior nuns who do.A less edifying crowd of human life
 
it would be difficult to find;either they have become so or they always
 
were so;at any rate,they are in fact a very poor lot,all the more since they
 












































ことがあるが、 “The Abbess reaches out to the Infant of Prague and
 
































Mildred says,‘It was like this.The two young Jesuits,who have
 
now been expelled from the Order, hearing that there was a nun
 
who―’
‘That was Felicity,’says the Abbess.
‘It was Felicity,’Walburga says.
‘Yes.A nun who was practising sexual rites,or let us even say
 
obsequies,in the convent grounds and preaching her joyless practices
 
within the convent...Well,they hear of this nun,and they break into
 
the convent on the chance that Felicity, and maybe one of her
 
friends―’
‘Let’s say Bathildis,’Walburga says,considering well,with her
 
mind all ears.
‘Yes,of course,Felicity and Bathildis, that they might have a
 
romp with those boys.’
‘In fact,’says the Abbess,‘they do have a romp.’
‘And the students take away the thimble―’
‘As a keepsake?’says the Abbess.




















have been a man,’says Walburga. ‘With her moustache, you can see
 




















‘I am outraged,’says Gertrude,‘to hear you have all been sinning
 
away there in Crewe,and exceedingly at that,not only in thought and
 
deed but also in word.I have been toiling and spinning while,if that
 
sensational text is to be believed,you have been considering the lilies
 









Our revels now are ended.Be still,be watchful.She sails indeed
 
on the fine day of her desire into waters exceptionally smooth,and
 
stands on the upper deck,straight as a white ship’s funnel,marvelling
 
how the wide sea billows from shore to shore like that cornfield of
 











い。ガートルードがアレクサンドラに対して “‘Well［...］you may have the
 
public mythology of the press and television, but you won’t get the
 
mythological approach from Rome.In Rome,they deal with realities.’”
(313)と忠告するように、マスコミは騙すことができてもローマ教皇庁に対
してはそうはいかず、アレクサンドラ自身も “‘It’s quite absurd that I have
 
been delated to Rome with a view to excommunication,［...］and of course,









































⑴ 引用は The Complete Poems and Playsからのものである。
⑵ 詳細については拙論「スウィーニーと教会 『エリオット氏の日曜日の朝の
礼拝』 」を参照。






Eliot,T.S.The Complete Poems and Plays.London:Faber,1969.
Hynes,Joseph.The Art of the Real:Muriel Spark’s Novels.London:Associat-
ed UP,1988.
Page,Norman.Muriel Spark.London:Macmillan,1990.
McQuillan, Martin.“‘The Same Informed Air’:An Interview with Muriel
 
Spark.”Theorizing Muriel Spark: Gender, Race, Deconstruction. Ed.
McQuillan.Basingstoke,Hampshire:Palgrave,2002.210-229.
Southam,B.C.A Student’s Guide to the Selected Poems of T.S.Eliot.6th ed.
London:Faber,1994.
Spark,Muriel.The Abbess of Crewe.1974.Muriel Spark Omnibus 2.London:
Constable,1994.243-315.
.Reality and Dreams.1996.London:Penguin,1997.








『文学と評論』第２集第10号 文学と評論社 1993年 75-85頁
「T.S.エリオットとミュリエル・スパーク 女を殺す理由と女が殺される
理由」『ポッサムに贈る13のトリビュート T.S.エリオット論集』 池田栄
一他編 英潮社 2004年 296-322頁
「ミュリエル・スパークの『独身者』と T.S.エリオット」『英文学論集』第
21号 佛教大学英文学会 2014年 17-34頁
― 16 ―
